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FADE IN: 








EXT. THE GHETTO — LATE NIGHT 





in the neighborhood. 





This is broken by the sound and headlights of a motorbike, 
cruising through the narrow alleyways before stopping in 
front of one of the houses. The only one with lights on. 





From the motorbike alights a middle aged man, LOLANI, with 
an infant in his hands. He looks around before heading to 
the door hurriedly. He is breathing heavily. 


LOLANTI 
Jess... Jess... 








The baby begins crying and LOLANI looks around as he tries 
to calm him down. 





LOLANI 





Jess! 


JESS (O.S) 
Naja. Ngoja kidogo. 


Sounds of items being moved can be heard from within the 








It is dark and there is a general calmness from the silence 


house before the door creaks open and JESS steps into view. 


LOLANI 
(handing her the baby) 
Mshike, ndiye huyu. 





JESS 
Si ukaribie ndani, Lolani. 





LOLANI looks around again before shaking his head. 


LOLANTI 
We mshike. Sina time ya kuingia. 





LOLANI puts the baby in Jess’ hands and she takes him. 





JESS 
Na wa pili? 


LOLANTI 
Nimempeleka kwingine. But ye pia 
ako safe huko. Huyu ni Shaka. 








JESS looks into Lolani’s face and sees the worry in his 
eyes. 


(CONTINUE 








CONTINUED: 








Ni nini inaende] 


JESS 


LOLANI 
(sighs) 
Niambie tu utam] 


eca, 


Lolani? 








Linda vizuri, Je 


SS. 


JESS stares at the baby for a moment before turning to 


LOLANI. 





U 


JESS 


Lazima. Kama mtoto wangu. 


LOLANI nods as he con 





Lolani, nitakuona tena? 








U 


tinues taking heavy breaths. He then 
turns around and begins walking towards the bike. 


JESS 


LOLANI stops in his tracks for a moment. 


Lolani? 





JESS 


LOLANI turns back and gives 
forehead with hers as tears 


Tears form in Jess’ 


È 


JESS a long h 


ro 





yes as 


LOLANI starts the motorbike 











remains watching until the light and soun 


disappear. 


EXT. LOLANI’S HOUSE - 





LATER 


weli 








down his 


as LOLANI 


Ug, touches his 
yes then lets go. 








walks away. 





and rides away in a hurry. JESS 





d of the bike 


FADE INTO: 








LOLANI stops his motorbike just outside his house. He rushes 
into the house and almost immediately returns with a bag. 


Without wasting any time, 


off. 





As LOLANI does so, 





he starts the bike again and rides 


a car emerges from the dark between two 
of the nearby buildings and begins trailing him. 





FADE INTO: 








EXT. OPEN ROAD - LATER 





LOLANI is still on the bike when a car emerges in front of 








him and blocks the road, prompting him to stop. He looks 


back and the 





car that was trailing him creates another 


blockade, from behind. 








Two men emerge from the car in front, MIZANI and a Henchman. 


The Henchman 


Wh 


LOLANI sighs 











has a gun pointed at LOLANI. 





MIZAN 
re are they? 























then chuckles, which appears to anger MIZANI, 





who moves closer to LOLANI with his fists clenched. 











MIZAN 











Lolani, where are they? 





LOLANI 


Hutawai wapata. My sister's kids 
KEEL AA 


My 





MIZAN 
kids! My sons! 











Momentary pause. 


LOLANI 





They're not yours. You don’t 
deserve them. You don't deserve 
anything. Not after what you did to 


my 





sister. 


LOLANI then drops the bag he had and turns off the bike 
before alighting. He then looks up and smiles before 


chanting some words, inaudibly. 

















Angrily, MIZANI charges at LOLANI and tackles him to the 











ground. He then begins raining punches on LOLANI, who 


doesn’t even 


Wh 


the 





The Henchman 


continues beating up LOLANI. 


attempt to fight back. 





MIZAN 

















re are they!? Tell me! Where ar 
yi? 














turns and looks the other way as MIZAN 





FADE INTO: 








22 YEARS LATER 


INT. THE RESTAURANT - MORNING 


SHAKA, dressed in work attire, is on cleaning duty as he 
moves from table to table. He collects some garbage and puts 
them in a bag which he hands to GUZMAN, a colleague. 


SHAKA 
Si unifikishie hizi uko nje? 





GUZMAN gives him a thumbs up then proceeds towards the back 
while SHAKA heads over to the counter. Just then, he hears 
some commotion from the back and rushes to check it out. 


CUT TO: 


EXT. THE RESTAURANT - CONTINUOUS 
THE REAR SECTION 


SHAKA rushes out to find GUZMAN held at knife point by a 
CHOKORAA. The bag is on the ground and the garbage scattered 
all over. 


CHOKORAA 
Uwongo! Unanibebaje ufala? 


GUZMAN 
Si ivo bro. Nakushow ndio 
tumefungua. Si uwongo. 


Upon seeing SHAKA, the CHOKORAA holds GUZMAN even closer and 
puts the knife on the latter's throat. 


Shaka's eyes widen as his breathing accelerates. 


SHAKA 
Whoa! Whoa! Tulia. Ni nini? 





The CHOKORAA points the knife at SHAKA for a moment before 
putting it back on Guzman's throat. 





CHOKORAA 
We toka hapa! Ama ntamurder uyu 
beshte yako. 


SHAKA 
Whoa! First of all, si beshte yangu 


vile. 


Guzman's eyes widen as he turns to SHAKA. 





(CONTINUED) 





CONTI 





NUED: 





SHAKA 
Secondly, ukimmurder hakuna vile 
ntakusaidia. We niambie ni nini 
unadai. Naeza kukusort. 





CHOKORAA 
Mi nadai tu food yangu. 


SHAKA 
Food yako? 


GUZMAN 
Anachukuanga food hapa kwa takataka 
yetu. 

CHOKORAA 





Iyo food nyi hutupanga ndio mi 
hutegemea. Alafu leo mnaamua 
kunicheza? 


SHAKA 
Zii! Si ata we unaona vile ni 
mapema. Bado hakuna food inatupwa 
sai. 


GUZMAN 
Nishamshow ivo. 


CHOKORAA 
Zii, bana! Nyi mnanibeba ufala! 


The CHOKORAA shoves GUZMAN to the ground before leaning over 
him and putting the knife on his throat again. 


SHAKA 
Whoa! Tulia! Cheki... Tulia tu 
dakika moja basi. 





The CHOKORAA looks at SHAKA for a moment then nods. 





SHAKA then rushes back into the restaurant. 


CUT -TOS 


INT. THE RESTAURANT - CONTINUOUS 


THE KITCHEN SECTION 


SHAKA rushes into the kitchen and quickly makes a plate of 
The CHEF stares at him in surprise. 


rice. 





(CONTINUED) 








CONTINUED: 6. 








CHEF 
Shaka, ushaanza sai mapema? 





SHAKA doesn't reply. He takes the plate and rushes back out. 


CUT TO: 


EXT. THE RESTAURANT - CONTINUOUS 
THE REAR SECTION 
SHAKA returns with the plate and puts it on the ground. 


SHAKA 
Bro, ndio hii food. 


The CHOKORAA stares at the plate for a moment. 


SHAKA 
Mwachilie sasa. 


The CHOKORAA contemplates for a moment before letting go of 
GUZMAN. He then grabs the plate and begins walking away as 
he eats. 





SHAKA then heads over to GUZMAN and helps him up. They are 
gasping for air as SHAKA gives GUZMAN as brief hug. 


GUZMAN 
Na ni we ulinituma huku nje. Mi 
naona tu ntacome kufa juu yako. 


SHAKA 
(chuckles) 
Acha za ovyo, we. 


GUZMAN 
Lakini hawa machokosh siku izi 
wamezidi. 


SHAKA pats GUZMAN on the shoulder then turns to walk back 
into the restaurant but then he sees the MANAGER, standing 
at the door, staring daggers at him with his arms crossed. 








FADE INTO: 








INT. THE RESTAURANT - LATER 
THE MANAGER’S OFFICER 


The MANAGER is standing right in Shaka’s face as he yells. 





MANAGER 
Shaka, are you out of your mind!? 


SHAKA 
No, uyo chokosh alikua... 


MANAGER 

Don’t open your mouth while I’m 
talking! Will you replace that 
food!? Huh! Unaniskiza kweli, we 
kijana? Will you replace that 
food!? 











SHAKA doesn’t reply. 


MANAGER 
No? Huh... 


The MANAGER tries shoving SHAKA but SHAKA stops him by 
grabbing his hand. SHAKA holds onto it tightly as the 
MANAGER struggles to free himself. 








In that moment, the MANAGER uses his other hand to remove a 
gun from his waist and points it at SHAKA, who lets go of 
his hand. He doesn’t seem very scared, though. 








The MANAGER then backs up from SHAKA and walks towards his 
desk, where he opens a safe just behind his seat using his 
finger print and puts the gun inside. 


He then picks up a cup of tea from his desk and takes a sip. 
MANAGER 
There will be consequences. Trust 
me. 


SHAKA sighs as he shakes his head. 


MANAGER 
Toka ofisi yangu! Nkt! 


SHAKA then walks out of the office. 
THE EATING SECTION 
The other employees stare at SHAKA with a bit of pity in 


their eyes. GUZMAN on the other hand is just giggling, which 
prompts SHAKA to giggle as well as he heads over to him. 





(CONTINUED) 








CONTINUED: 8. 








GUZMAN 
Iza bro... Huyu msee anazushia 
ufala sijui niaje. 








SHAKA 
(whispering) 
No stress, bro. Lakini ulijua ye 
hubeba ndeng’ a? 





GUZMAN 
Manager? 


SHAKA nods. 
GUZMAN 
Zii. Kwani ni biz gani ameingia 
Siku izi abebee ndeng’a? 


SHAKA shrugs his shoulders and goes back to work. 


FADE INTO: 








INT. KASHA’S HOUSE - MORNING 
THE BEDROOM 
KASHA is fast asleep in bed. The door opens and in walks 


ALLY, carrying a tray with breakfast in it. She places it on 
the stand next to the bed and sits just beside KASHA. 





ALLY kisses KASHA on the cheeks and KASHA smiles before 
opening his eyes. He then sits up slowly and looks into 
Ally’s eyes, still smiling. 











KASHA 
Hi, beautiful. 





ALLY 
Morning, babe. 


KASHA 
Morning... 





KASHA then sees the food on the stand and his teeth show as 
he smiles even more. 





KASHA 
Oh, I see what you’re doing, Ally. 
Unataka kuniongeza weight. 











(CONTINUED) 








CONTINUED: 9. 





ALLY 
Yeah, I don’t want you running away 
from me. 

KASHA 
What? 


ALLY chuckles and KASHA laughs a little. 


ALLY 
Anyway, You hardly ever take your 
breakfast. I’m just being helpful. 








Silence as KASHA stares at ALLY with a smile. 


KASHA 
love you. You know that? 














ALLY 
Well, you only say it a few times 
every hour, so I might be familiar 


with the idea. 
KASHA chuckles then takes a bite of the food. 


ALLY 
love you, too, Kasha. 





ALLY gets up from the bed and heads over to the nearby 
wardrobe. She then spots an outfit that has been set aside. 


ALLY 
Hey, you heading somewhere? 


KASHA looks at the outfit before quickly checking his phone 
and his eyes widen as he gets off the bed in a rush. 








KASHA 
Oh shit! 
ALLY 
What? 
KASHA 
I’m late. 
ALLY 
For what? 
KASHA 
I have to report to the station. 











(CONTINUED) 





CONTINUED: 10. 








ALLY 
Leo? 


KASHA 
Yeah, leo. Or else hao wasee 
watacancel bail yangu. 


KASHA picks a towel and rushes out of the room. 


FADE INTO: 








INT. THE RESTAURANT - LATER 


SHAKA is serving when he notices OSMAN, a rugged looking 
late twenties man in shades and a leather jacket. 


SHAKA appears a bit startled and looks towards the Manager’s 
office before heading over to OSMAN. 





SHAKA 
Osman, niaje? 


OSMAN 
Unajua kitu imenileta. 








SHAKA looks around, nervously, before taking a seat opposite 
OSMAN. 


SHAKA 
Aii, Sa wewe... Si Baron anajua iyo 
doo yake mi humsort jioni. 
Atakutumaje unihande nikiwa wera? 


OSMAN 
Baron anaona hizi payments zako 
zinaenda pole pole sana. 


SHAKA 
Cheki, mi hulipa karibu kila kitu 
namake hapa. Like sai hata sina 
any. Tunasortiwanga jioni ndio 














maana mi huona Baron Jioni. We 
mshow ntapitia ivo tukimalizana 
hapa. 
OSMAN remains seated as he stares at SHAKA. SHAKA glance 
over his shoulder for a moment before leaning in towards 
OSMAN. 
SHAKA 


Cheki, si uende umshow ivo, maze. 
Utaniletea maswara hapa ya bure. 


(CONTINUED) 








CONTINUED: Liz 








OSMAN begins getting up. 


OSMAN 
Jioni. 


SHAKA nods and OSMAN leaves. Just then, the MANAGER shows up 
and finds SHAKA still seated. The MANAGER looks at him 
angrily and shakes his head before walking away. 


FADE INTO: 








INT. POLICE STATION - LATE MORNING 


KASHA comes rushing in and finds a middle aged police man at 
the front desk. 


POLICE 
Unakimbia ukienda wapi, kijana? 
Unaona hapa ni kwako? 





KASHA takes a moment to recollect himself. 








POLICE 
Unataka? 
KASHA 
Naitwa Kasha. Nimekuja ku... 


POLICE 
Kasha, yes. We ndio uyo kijana wa 
cyber crimes, heh? 
(laughs) 
Unajiona mjanja? We are smart, 
kijana. Tutakushika hata huko kwa 
cyber. 








The POLICE takes out a large book and opens it. 


KASHA 
Uh... Sikuwa kwa cyber. 


POLICE 
Si we ni wa cyber crime? 





KASHA 
yos: BUC Nisas 
(sighs) 
Court ilisema lazima nireport hapa 
kila wiki. 











(CONTINUED) 








CONTINUED: L2 


POLICE 
Si ndio hii hata umechelewa. Wewe 
sasa utasaidiwa aje? 





KASHA 
Lakini si ndio hii nimereport. It’s 
the traffic that held me up. 











The POLICE stares at KASHA for a moment. 


POLICE 
Ebu niambie ni nini ulishikwa 
ukifanya kwa cyber? 








KASHA 
Sikuwa cyber. I was caught 
accessing classified databases. 








POLICE 
Accessing what? 





KASHA 
Hacking. Nilishikwa nikihack. 





The POLICE appears surprised. 


POLICE 
You hacked someone? With a panga? 





KASHA 
No, not that kind of hacking. 





The POLICE stares at him again for a longer period. He then 
writes something down in the book. 








POLICE 
ID? 








KASHA takes out his ID and hands it to him. The POLICE then 
takes his time to compare Kasha’s looks and that of his 
image in the ID. He then writes in the book again before 
handing back the ID. 





























POLICE 
Wewe hata vile unakaa you look like 
mhabusu. 
KASHA looks down. 
POLICE 
Go. Lakini ukichelewa tena I will 








book you. 


(CONTINUED) 








CONTINUED: 13s. 








KASHA looks up and gestures gratitude. He then puts back his 
ID as he walks away slowly. 








FADE INTO: 








INT. THE RESTAURANT - EVENING 
THE EATING SECTION 


The restaurant is empty and SHAKA sweeps the floors as he 
whistles. He then collects the dust in a pan and dumps them 
in a trash can. 


Just then, the MANAGER shows up and hands him an envelope. 
The MANAGER then begins walking away as SHAKA checks the 
envelope’s contents, money. 





SHAKA 
Hey, si ndio hii haiko complete. 





The MANAGER stops and turns to SHAKA. 


MANAGER 
Consequences. 


SHAKA 
Half! 


MANAGER 
Be thankful. You’re lucky you get 
something. 


The MANAGER then walks away. SHAKA throws down the broom he 
was using in anger and sits in one of the chairs. 


FADE INTO: 








EXT. OPEN ROAD - LATER 


SHAKA is walking along a sufficiently lit road when sees an 
open fast food place, prompting him to stop for a moment. 











He takes out the money from his pocket and counts it again. 
He then chuckles and puts back just a little of the total in 
his pocket. 





Afterwards, he heads over to the fast food place, where h 
buys a hamburger. 


FADE INTO: 








14. 


INT. SHAKA’S HOUSE - LATER 





DAWN is seated on an old lone couch in the tiny house. There 
is a single door that appears to lead to the only bedroom. 
The kitchen section is in the living room. 





DAWN has a radio on, which he stops when a knock is heard. 








DAWN 
Nani? 

SHAKA (O.S) 
Dawn, ni mimi. 





DAWN heads over to the door and opens it. SHAKA then comes 
in, carrying a small bag with the hamburger. 


SHAKA 
Niaje, bro? 


DAWN 
Ah, niko fiti. Nimechill tu hapa. 








SHAKA 
Si pia ndio kutoka wera. And 
nimebeat mbaya. 





SHAKA then heads over to the couch and sinks into it. 





SHAKA 
(lifting his head) 
Ushadishi? 


DAWN 
Zii. Ndio nadai kuchemsha ile food 
ya jana. 





SHAKA 
Achana na izo mboga mbaya. 
(handing Dawn the small bag) 
Ama unasahau bro wako ni nani? 





DAWN 
(chuckles) 
Acha nione we ni nani? 








DAWN takes the bag and opens it before smiling. 


DAWN 
Hapa kweli umeweza. 





(CONTINUED) 








CONTINUED: LS 








SHAKA 
We jienjoy. 





SHAKA then watches with a smile as DAWN digs into the burger 
heartily. 





FADE INTO: 





EXT. SHAKA'S HOUSE - MORNING 


SHAKA steps out of the house, already dressed for work. As 
he begins walking, he sees OSMAN approaching. 


OSMAN hasn’t spotted him yet and he quickly rushes away, 
using the congested housing as cover while he makes his 
escape. 


FADE INTO: 








EXT. GUZMAN'S HOUSE - LATER 


SHAKA walks up to the house, not much unlike his own, and 
knocks at the door. 


SHAKA 
Oya! Guzman. 





There is silence and SHAKA knocks again. More silence. He is 
about to knock a third time when GUZMAN shows up from a 
nearby house, with a cup of tea and donuts in his hands. 


GUZMAN 
We Morio... Vipi? 


GUZMAN walks up to SHAKA, who has a faint smile in his face. 


SHAKA 
Guzman... Bado umeshinda tu 
ukichanganya msichana wa wenyewe? 


GUZMAN 
(whispering) 
We, shh! Huyu dem huprovide quality 
breakfast, joh. Chai ka hii najua 
haijawai ona kwako. 


GUZMAN hands SHAKA the cup and SHAKA takes a sip before 
handing it back. He smiles even more. 








(CONTINUED) 


CONTINUED: 16. 








GUZMAN 
Niaje lakini? 





SHAKA 
Manze nadai uniwai ganji nisort 
Baron? 

GUZMAN 


Si we humlipa jioni? 


SHAKA 
Yeah, na sikumlipa jana. Manager na 
ufala alinipa tu nusu ata 
singeendea Baron. 


GUZMAN 
Huskii hata mi alinifanyia ivo ati 
ni mi nlileta iyo shida. Nkt! 








SHAKA takes a heavy breath and puts his hands on his waists. 


GUZMAN 
Kwani hii doo ya Baron imebaki 
ngapi? 
SHAKA laughs. 
SHAKA 


Bado ni mob. Ka 45k ivi. 


GUZMAN 
We! Iyo doo yote uliomba msee 
amechizi ka Baron ya nini? 





SHAKA 
Sa si unajua vile masa alipass 
sikuwa naeza afford fee ya Dawn. 





GUZMAN 
Olies 


SHAKA 
Singeacha bro adrop out ka sisi juu 
hii maisha zii. 


GUZMAN 
(nodding) 
True. True. 


SHAKA 
Zeus aliapprove Baron ka the only 
shylock hapa so ni ye tu 
ningeendea. 





(CONTINUED) 














CONTINUED: Lla 


A short silence follows. 


GUZMAN 
Cheki, we fanya hivi... 


GUZMAN removes money from his pocket and hands it to SHAKA. 


GUZMAN 
Enda usort Baron. 


SHAKA 
Alafu na wewe? 


GUZMAN 
(smiling) 
Bro, cheki vile nakaa. Hii sura 
yangu madem wengi wanatamani tu 
kunilisha hii mtaa. 


They both laugh as SHAKA begins walking away while GUZMAN 
heads back to the house he came from. 


FADE INTO: 








EXT. THE GHETTO - LATER 


SHAKA is walking in the neighborhood when out of nowhere, 
OSMAN shows up and puts a bag over his head, leaving him in 
darkness. 








CUT TOs 


INT. BARON’S LAYER - LATER 


The bag is removed from Shaka’s head, exposing him to the 
sight of BARON, who is right in front of him. 





SHAKA is seated on the ground and BARON in a chair. They are 
inside an abandoned building. 


SHAKA looks around and sees another young man being beaten 
up by FALLY, one of Baron’s goons. 


YOUNG MAN 
(amid cries) 
Baron... Ntalipa iyo thao... 
swear! 





BARON smiles and gives SHAKA a faint smile. 


(CONTINUED) 








CONTINUED: 








SHAKA then notices OSMAN, holding a large 
rolls it around his hands as he stares at 
look. 





INT. KASHA’S HOUSE - LATE MORNING 


KASHA is in his living room as he listens 
while drawing. He doesn't notice the door 
walking in. 





ALLY takes a moment looking at him with an 
She then catches his attention by walking 
pulling him up and giving him a hug. 


ALLY 
Hi 
KASHA 
Hi 
ALLY 
Good to see how I no longer grab 








your attention. 


KASHA 
What? My attention was all over 
you. My brain was just so star 
struck that it took longer to 
react. 


ALLY 
Oh really? 


KASHA 
True story. 


KASHA then spins ALLY around before pullin 


18. 


metal chain. He 


SHAKA with a stern 


FADE INTO: 








to some music 
opening and ALLY 


admiring smile. 
up to him before 


g her back to 


himself. The two then sway to the beat of the music that is 


playing. 
Just then, there is a knock on the door. 


They look at each other momentarily before 





letting of one 


another and KASHA goes to check it out. It’s a delivery man, 


who hands KASHA an envelope. 


the documents 





KASHA opens the envelope and glances over 
inside before sinking into the couch, wear 








ily. 


(CONTINUE 














CONTINUED: 19: 


ALLY 
Nini? 


KASHA 
(sighs) 
Court date yangu. It has been moved 
up. Kesi inaanza in two weeks. 





ALLY comes over and sits next to KASHA, as she rubs his 
shoulder. 


FADE INTO: 








INT. BARON’S LAYER - LATE MORNING 


OSMAN begins walking towards SHAKA. 


SHAKA 
Whoa! Cheki! Baron, tulia! Niko na 
doo yako. 

BARON 


Exactly. And that’s the problem. 


SHAKA 
Zii, si ivo. I mean niko nayo hapa 
nakulipa tu sai. 








SHAKA takes out the money from his pocket. 


BARON 
Ulifaa kulipa jana, Shaka. Si sai. 


SHAKA 
Nlitoka wera late, bana. But nlijua 
ntacome nikuone asubuhi juu shift 
yangu leo inaanza afte. Si ndio hii 
doo hapa. 








BARON gestures to OSMAN to stop. He then takes the money and 
counts it before chuckling as he pockets it. 





BARON 
Nakukalia fala, heh? Umeona tu mi 
ni dunder unichezee akili. 





OSMAN begins approaching SHAKA again. He swings the chain in 
his hands, striking the floor and releasing some sparks. 


SHAKA 


Zii! Si iko hapo yote. Hebu hesabu 
tena. 


(CONTINUED) 








CONTINUED: 20. 








BARON 
Oh, nishahesabu. Chenye sijaona ni 
fine ya late payment. Conseguences, 
Shaka. 


SHAKA is lost for words as he stares at OSMAN, who has 
nearly reached him. However, BARON gestures to OSMAN to stop 
again. 


BARON then gets up and helps SHAKA up as well. 


BARON 
Payments zako ni slow sana. But 
niko na suggestion ya kutuweka 
clear. 


SHAKA looks at BARON in anticipation. 
BARON 


Boss yako ako na safe flani kwa 
ofisi yake, yeah? 





SHAKA takes a moment then nods. 





BARON 
Nataka files ziko hapo ndani. 


SHAKA is surprised. 


SHAKA 
Unataka nimwibie? 


BARON nods. 


SHAKA 
Zii. Huyo msee amejihami na 
ndeng'a. Iyo ni kifo unanituma. 





BARON looks down and sighs before looking up at SHAKA again. 


BARON 
Hii ni solution, Shaka. Unaeza kuwa 
debt free. 





SHAKA shakes his head. 


SHAKA 
Cheki, ntamaliza tu kukulipa vile 
tulikubaliana. Unajua hakuna penye 
naeza enda. 


BARON remains silent and SHAKA looks at him then OSMAN for a 
moment before slowly backing off and walking away. 











(CONTINUED) 


CONTINUED: 21 








Once SHAKA is gone, BARON looks at OSMAN and nods. OSMAN 
then takes out his phone and makes a call. 





FADE INTO: 





INT. THE RESTAURANT - AFTERNOON 


SHAKA comes out of the staff room section while adjusting 





his apron. He then heads over to the counter where he picks 


up two plates. The CHEF points at a table and SHAKA takes 
the food there. 


As he is going back to the counter, one of the customers, a 





young lady, JACKIE, gets up and begins walking out. 


GUZMAN 
Yoh, Shaka. Huyo dem amelipa kweli? 


SHAKA looks at JACKIE, who is already approaching the door. 


SHAKA 
Hey, madam... 








JACKIE continues and SHAKA begins rushing after him. 


SHAKA 
Madam! 


SHAKA manages to catch up to her at the door. 
SHAKA 


Niaje Madam? Si unajua lazima 
umalizane pale kwa counter. 








JACKIE stares at SHAKA for a moment then chuckles. SHAKA 
glances over at GUZMAN in surprise before turning back to 
her. 














JACKIE moves closer to SHAKA and runs her hands over his 
chest. 


JACKIE 
(smiling) 
You want me to pay? 





Just then, the MANAGER shows up. 


MANAGER 
I heard some noise. What’s going 
on? 





The CHEF directs the Manager’s attention towards the door 


with a look and the MANAGER walks over to SHAKA and JACKIE. 





(CONTINUE! 








CONTI 








JACKIE looks at the MANAGER and nods, 


NUED: 





MANAGER 
Madam, is he harrassing you? 


JACKIE 
Imagine he wants me to pay today? 
mean, he always let’s me eat for 
free. 








MANAGER 
Is that so? 





SHAKA 
What!? No! 
(stammering) 
don’t know... Sijai... 





JACKIE 
Aki Shaka... 





MANAGER 
She knows you. 


SHAKA 
don’t know her. Sijai mwona, 
ever. 





MANAGER 
(chuckles) 
You’ve been letting your 
girlfriends eat here for free. 





innocent face. 


SHAKA is lost for words. 
glances over from the MANAGER to JACK] 


MANAGER. 


MANAGER 
(shouting) 
In my hotel! 

















MANAGER 
You’re fired. 


22. 


while putting up an 


His mouth is partially open as he 
[E then back to the 


The MANAGER turns and begins walking away immediately, 


leaving SHAKA staring with his eyes wide open. 





JACKIE kisses SHAKA on the cheeks then leaves. 





CUT TO: 


23. 


EXT. THE RESTAURANT - CONTINUOUS 


JACKIE climbs onto a boda boda and rides away. SHAKA then 
storms out of the restaurant as he kicks a few things in his 
path. 





He stops for a moment in his tracks to take off the apron, 
which he throws back into the restaurant agnrily. He then 
holds his waist for a moment as he looks from side to side 
before walking away. 








FADE INTO: 








INT. KASHA’S HOUSE - AFTERNOON 


KASHA is seated on the couch as he goes through the 
documents that were delivered to him earlier. He does so as 
he scratches his head nervously. 











ALLY walks in from the bedroom section and grabs the 
documents from Kasha’s hand. 


KASHA 
Hey! 


ALLY 
This is stressing you too much. 





KASHA sighs and leans back into the couch. 


ALLY 
See, I want to leave and I don’t 
like the idea of you couped up in 
here, just worrying all day. 








KASHA 
All I can do is worry, Ally. 
Unarealize naeza enda jela? 








ALLY is silent for a moment before taking a heavy breath. 
She then takes Kasha’s hand and pulls him up. 





ALLY 
Let’s go for a ride, or a walk. 
Anything that will get you out of 
here. 


KASHA stares at ALLY for a moment then smiles before kissing 
her on the forehead. He then picks up a cap from a nearby 
hook and puts it on. The two then leave. 











FADE INTO: 


24. 


EXT. THE GHETTO - AFTERNOON 


SHAKA is walking along the narrow paths within the buildings 
when OSMAN shows up. He stands right in Shaka’s path, 
prompting SHAKA to stop. 





OSMAN 
Baron hataki mchezo leo. Uko na doo 
yake? 


SHAKA rubs his face with his hand before proceeding to his 
hair. After a short while, he stops and stares into Osman’s 
eyes. 


SHAKA 
Enda ushow Baron tunaeza fanya ile 
deal ka bado anadai. 
OSMAN smiles as he stares back at SHAKA. 


CULE “TO: 


INT. BARON’S LAYER - LATER 


SHAKA, BARON, OSMAN and FALLY are standing over a table with 
hand drawn plans of the restaurant. There is also a lady, 
VICKY, seated on a nearby chair. 





SHAKA 
Usiku ni tricky. Kuna alarms, cctv, 
hadi watchie. Sai mchana ndio 
itawezekana. 


BARON 
Na cctv si bado ziko? 





SHAKA 
Yeah, but najua blindspots. 
(pointing) 
Huku nyuma cctv haifanyi. Plus iyo 


back door unaeza fungua na nje Ka 
unaitambua. So hivi ndio 
kutaenda... 





VICKY moves closer as she and the rest give SHAKA their 
attention. 


CUT TO: 


25: 


INT. THE RESTAURANT - LATER 


FALLY and VICKY enter the restaurant and take seats ata 
table. FALLY waves over GUZMAN and he comes over to take 
their order. 











SHAKA (V.O) 
Guzman atakuwa in on the plan so 
msistress ati anawajua. Nyi 
itisheni tu food na ye ataplay 
along. 





FALLY and VICKY pick their orders from the menu and GUZMAN 
heads back to the counter. 





TIME LAPSE 





GUZMAN returns with their orders, which they dig into 
immediately. 


SHAKA (V.O) 
Hapa ndio mtanicreatia distraction. 








FALLY gets up from his seat and removes a ring from his 
pocket. He then gets on his knees before VICKY. 








Everyone in the restaurant pauses and watches in awe. 


VICKY looks around at the faces staring at her before 
getting up. 





VICKY 
(chuckles) 
Hizi ni ufala gani? 











Gasps of shock can be heard as everyone appears surprised. 


VICKY 
Tulikuwa tu kejani fiti ukaona 
ukuje kuniabisha hapa mbele ya 
watu. Nini mbaya na wewe? 











FALLY 
Babe... 
VICKY 
(shouting) 
Don’t babe me! Are you out of your 
mind! ? 


The MANAGER comes rushing in. 


(CONTINUE 








CONTINUED: 26. 








MANAGER 
What is going on here? 


Once again, the CHEF directs the Manager's attention towards 
FALLY and VICKY with a look. The MANAGER begins walking 
towards the two while GUZMAN sends a text with his phone. 








CUT TOs 


EXT. THE RESTAURANT - SAME TIME 
THE REAR SECTION 


SHAKA receives a text and immediately approaches the door. 
He reaches for a small space in one of the top corners and 
pulls something before the door swings open. 


SHAKA (V.O) 
Distraction ikiingia ntamake entry 
yangu through the back. 








SHAKA walks in through the door and slowly shuts it behind 
him. 








CUT TO: 
INT. THE RESTAURANT - CONTINUOUS 
THE MANAGER’S OFFICE 
SHAKA tip toes his way into the office. 
SHAKA (V.O) 
Ofisi ya Manager haitakuwa mbali. 
He then removes a piece of synthetic modelling clay from his 


pocket and moulds a finger like shape with it. 


SHAKA then takes out a piece of cellotape from his pocket as 
well. He then runs it over the handle of the cup on the 
Manager’s desk. 








SHAKA (V.O) 
Na lazima kutakuwa na ka kikombe ka 
chai huko ndani. 


The cellotape picks up a finger print SHAKA uses it to 
transfer the print onto the modelling clay. Finally, he uses 
the clay to bypass the biometric scan of the safe. 








(CONTINUED) 


CONTINUED: 27% 








SHAKA (V.O) 
Ni time tu ntahitaji nisishikwe 
kabla nihepe. 





SHAKA begins going through the contents of the safe. Ther 
are envelopes full of documents and a significant amount of 
cash. 





THE EATING SECTION 


VICKY is still arguing with FALLY while the MANAGER tries to 
calm them down. When he realizes he isn’t succeeding, he 
throws his hands in the air and begins walking away. 











As soon as GUZMAN sees the MANAGER walking away, he picks up 
a clipboard full of forms and rushes over to him. GUZMAN 
stops the MANAGER and hands him the clipboard. 








MANAGER 
What are these? 


GUZMAN 
Forms za deliveries latest. Bado 
hujazisign. 


MANAGER 
Now? 


GUZMAN 
Yeah. Zisipile up. 


The MANAGER sighs, shakes his head then takes out a pen from 
his breast pocket. He begins signing and GUZMAN keeps 
opening more forms. 


BARON (V.O) 
So ukipewa tu iyo time utakuwa 
sawa? 


The MANAGER appears to be getting frustrated but he goes on 
signing. 


FADE INTO: 








INT. BARON’S LAYER - CONTINUOUS 


BARON is staring at SHAKA straight in the eye. SHAKA nods 
his head. 


SHAKA 
Yeah. Ntakuwa fiti. 


(CONTINUED) 








CONTINUED: 28. 








BARON then nods his head before looking at the other faces 
in the room. 


BARON 
Okay then. Tuko fiti. No 
complications. 


SHAKA folds the sheets of paper with the hand drawn plans as 
the group eases off from the table. 


Just then, JACKIE shows up and BARON hands her some money. 
SHAKA watches in surprise as she smiles at him before 
walking away. 





BARON also smiles and shrugs as he looks at SHAKA. SHAKA 
shakes his head and begins walking out as the rest follow. 


FADE INTO: 








EXT. THE RESTAURANT - EARLIER 





A saloon car stops in front of the restaurant. Inside it is 
KASHA and ALLY. 














KASHA 
don’t even think I’ve been her 
before. 


ALLY 
know. Nlisema naenda kukutembeza. 





The two alight and lock up before walking into the hotel. 
KASHA still has his cap on and he’s looking down into his 
phone. 

















CUT TO: 


INT. THE RESTAURANT - CONTINUOUS 
THE EATING SECTION 
KASHA and ALLY head over to a table and take their seats. 


GUZMAN comes over and takes their orders from ALLY while 
KASHA goes on using his phone without even looking up. 





Soon afterwards, FALLY and VICKY walk in. 





KASHA 
need to use the facilities. 





(CONTINUED) 








CONTINUED: 29. 








KASHA looks around and sees a washrooms sign. He then gets 
up and heads over to the direction provided, which is 
towards the back. 





THE WASHROOMS 


KASHA walks in and stands in front of a mirror as he stares 
at his reflection. He then dials his mom’s number and calls. 
However, the call isn’t received and his eyes get a little 
teary. 














He stares at his reflection once more in the mirror before 
wiping his tears and leaving. 





THE HALLWAY SECTION 


KASHA is looking into his phone again as he walks back. 
However, he bumps into someone and they both fall to the 
floor, dropping everything they had in their hands. 





KASHA looks up at the person he just bumped into and he 
pauses for a moment with his eyes widening. The person is 
very much identical to him. 


SHAKA stares back at KASHA, his face full of surprise as 
well. The two get up simultaneously, with their eyes still 
glued to one another. 





Suddenly, SHAKA gets back to the floor and picks up the 
things dropped, including Kasha’s phone. He then takes off 
in a hurry. 





KASHA is left standing still, with his mouth partially open. 





THE EATING SECTION 














VICKY is still yelling at FALLY. Everyone, including ALLY, 
continues watching. The MANAGER is still signing the forms 
by GUZMAN. 

VICKY 





You are a disgrace of a man! Just 
look at yourself na uniambie ka 
umeweza kunioa wewe! 


VICKY then walks away dramatically while FALLY follows. 








Soon afterwards, KASHA comes back. This time, GUZMAN gets a 
good look at his face. He is clearly confused as he stares 
at him up and down until KASHA retakes his seat. 








(CONTINUED) 











CONTINUED: 
ALLY 
Oh my God, hujui tu ile drama 
umemiss. 
KASHA doesn't reply. 
ALLY 


This guy was trying to propose but 
the girl straight up shot him down. 
Oh my God, that was embarrassing. 





KASHA keeps looking around, with an expressionless 


his face. 


EXT. ALLY’S HOME - EVENING 


FADE 





Kasha’s car stops in front of a gate and ALLY alights. 


then leans in over the passenger window. 


ALLY 
Hey, it'll fine. 


KASHA looks at her and smiles faintly as he nods. 


ALLY 
Text me when you get home, okay? 











KASHA 
(looks around) 
[ think I lost my phone. 
ALLY 


You had it in the hotel. 





KASHA 
Yeah, I must have lost it there. 
KASHA sighs heavily. 
ALLY 





Iko na files important? 
KASHA nods. 
ALLY 


Well, whoever takes it can’t open 
it bila your finger prints. 





(CONTI 





30. 


look on 





She 


NUE] 


INTO: 





CONTINUED: 3l- 








KASHA 
Ni face unlock. 


ALLY 
Even better. 


KASHA looks into the driver's mirror while remaining silent. 





FADE INTO: 








INT. GUZMAN’S HOUSE - SAME TIME 


GUZMAN is smiling as he stares at the money SHAKA took, 
which is on top of the table. 





SHAKA is staring at the phone. 


GUZMAN 
Baron hakuwa anataka doo? 


SHAKA 
(shaking his head) 
Tu the files. 


GUZMAN laughs excitedly for a moment before he notices SHAKA 
doesn’t appear all that excited. 





GUZMAN 
Yoh, ni nini inakusumbua akili? 


SHAKA opens the phone and he’s able to unlock it using his 
face. 





GUZMAN 
(chuckles) 
By the way, nliona something crazy 
leo. Kuna boyz alikua anakufanana 
huko ndani. 


SHAKA turns to GUZMAN. 


SHAKA 
We pia ulimwona? 


GUZMAN 
Yeah. Karibu ata nidhani ni wewe. 
But alikuwa amevaa fiti. 


SHAKA 
Huyo boyz hakuwa tu ananifanana, 
Guzman. It’s like si ni matwins or 








something. 








(CONTINUED) 


CONTINUED: 








32 


GUZMAN 


Sure? 


SHAKA displays 


Ndio 


the phone to GUZMAN. 


SHAKA 
hii tenje yake nlichukua by 


accident na nimeiunlock na face 
yangu. 


GUZMAN is silent for a moment. 





Bro, 


Yeah. 
it’s 


GUZMAN 
you know what this means? 


SHAKA 
Ka ye ni bro wangu real maybe 
time nitafute the truth about 





parents wangu real pia. 


GUZMAN nods as 


he stares at SHAKA. 


FADE INTO: 








INT. KASHA’S HOUSE - SAME TIME 


KASHA completes 
It is of SHAKA, 


KASHA then puts 
leaves, heading 
living room lig 








a drawing then raises it as he stares at it. 
as he was back at the restaurant. 


a question mark on top of the drawing then 
towards the bedroom. He switches off the 
hts as he goes. 





FADE OUT. 





